ResearchGate

See discussions, stats, and author profiles for this publication at:

The lament tradition among the Uzbeks

Article - January 2010

CITATIONS READS
0 29
1 author:

Ege University

5 PUBLICATIONS O CITATIONS

SEE PROFILE

All content following this page was uploaded by on 01 March 2016.

The user has requested enhancement of the downloaded file.


https://www.researchgate.net/publication/294783685_The_lament_tradition_among_the_Uzbeks?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_2&_esc=publicationCoverPdf
https://www.researchgate.net/publication/294783685_The_lament_tradition_among_the_Uzbeks?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_3&_esc=publicationCoverPdf
https://www.researchgate.net/?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_1&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Selami_Fedakar?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_4&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Selami_Fedakar?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_5&_esc=publicationCoverPdf
https://www.researchgate.net/institution/Ege_University?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_6&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Selami_Fedakar?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_7&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Selami_Fedakar?enrichId=rgreq-869ffbb9b4b1bb164bb081f48f613b79-XXX&enrichSource=Y292ZXJQYWdlOzI5NDc4MzY4NTtBUzozMzQ3MDYwNjAwODcyOTZAMTQ1NjgxMTU1MTIxMg%3D%3D&el=1_x_10&_esc=publicationCoverPdf

ISSN 1300-3984

KARAGOZ
KONYA BARANA ODALARI
TURK DESTANLARINDA KOTU HUYLU DEVLER
1940 KUSAGI TOPLUMCU SAIRLERI VE HALK SlIRI
TURKMEN “IRIMLARI” (HALK INANISLARI) VE ISLEVLERI
HELLIM: KULTUREL BIR DEGERIN KIMLIK ¢0ZUMLEMESI
MIZAH, ELESTIREL DUSUNCE VE BILGELIK: NASREDDIN HOCA
KURT MOTIFININ TURK MENSE EFSANELERINDEKI ANLAMI UZERINE
KIRGIZISTAN’DA GARPANA VE KOLON DOKUMACILIGINDAN ORNEKLER
URFA SIRA GECELERINDE VE MUSIKI MECLISLERINDE OKUNAN GAZELLER
BIR KULTUR TASIYICISI BIR GizLI DIL: KLASIK TURK SIIRINDE MENDIL
MESLEK FOLKLORU VE GELENEKSEL MESLEKLERDEKI PIR INANCI
CUMALIKIZIK KOYUNDE KULTUREL MIRAS VE TURIZM ALGISI
ASIK GARIP HIKAYESI ILE ROMEO VE JULIET’IN MUKAYESESI
ACISU SIRAC KOYU ORNEGINDE KAHRAMAN ATALAR KULTU
SOZEL BELLEK VE ASIKLARIN INANILAN BIYOGRAFILERI
TURK KULTURUNDE RUHLAR VE ORMAN KULTU
THE LAMENT TRADITION AMONG THE UZBEKS
TURKIYE’'DE SOZLU TARIH VE ILETISIM
YEMEK, KULTUR VE KIMLIK

Prof. Dr. M. Ocal OGUZ
Dog. Dr. Serdar OZTURK
Prof. Dr. Nebi OZDEMIR

Prof. Dr. Naciye YILDIZ

Dog. Dr. Suna TIMUR AGILDERE
Prof. Dr. Ayten ER

Dog. Dr. Ibrahim DILEK

Dr. Namik ASLAN

Prof. Dr. Yakup CELIK
Prof. Dr. Muhsin MACIT

Dog. Dr. Ali YAKICI
Prof. Dr. Ali DUYMAZ

Giiz/Autumn/Automne

Yrd. Dog. Dr. Halil Ibrahim SAHIN
Yrd. Dog. Dr. Pervin ERGUN
Yrd. Dog. Dr. Selami FEDAKAR
Dr. Ali SELCUK

Yrd. Dog. Dr. Ahmet GOKCIMEN
Dog¢. Dr. Hayati BESIRLI

Prof. Dr. Necdet OSAM

Mustafa Kemal KASAPOGLU
Yrd. Dog. Dr. Turhan CETIN
Ahmet AYTAC

Giilgin TANRIBUYURDU

8% 2010



MILLI FOLKLOR

Ue¢ Aylik Uluslararas: Kiiltiir Aragtirmalar Dergisi
International and Quarterly Journal of Cultural Studies

Revue Internationale et Trimestrielle d’Etudes Culturelles
Cilt/Volume/Tome: 11 Yil/Year/Année: 22 Sayr/Number/Nombre: 87
ISSN 1300-3984 ¢ Hakemli Dergi.

Kuruculary/Founders/Fondateurs: M. Ocal OGUZ - Tiirker EROGLU + Sahibi/Owner/Possesseur: (Geleneksel
Yaymetik Ltd. Sti + Yaymm Yonetmeni/Editor/Editeur: Prof. Dr. M. Ocal OGUZ (ocaloguz@gazi.edu.tr) Yaymn
Yénetmen Yardimeilary/Vice-Editeurs: Tuba SALTIK OZKAN - Selean GURCAYIR - Yeliz OZAY » Yabana Dil
Damigmanlart: Prof. Dr. Metin EKICI-Yrd. Dog. Dr. Laurent MIGNON * Sorumlu Yazi Isleri Miidiirii: Tuba
Saluk OZKAN (tubasaltik@gazi.edu.tr) * Yaym Kurulu/Editorial Board/Comité d'Edition: Yrd. Dog. Dr. Bahar

AKARPINAR- Prof. Dr. Pakize AYTAC | Do¢. ismet DOGAN- Yrd. Dog.
Dr. Hamiye DURAN- Dr. Giilin OGUT EKER Yrd. Dog. Dr. Armagan ELCI - Yrd. Dog. Dr. Pervin ERGUN-
Prof. Dr. Muhtar KUTLU - Prof. Dr. Nebi OZDEMIR - Yrd. Dog. Dr. Ahsen TURAN- Yrd. Dog. Dr. Dilek
TURKYILMAZ - Dog. Dr. Ali YAKICI Halkla iligkiler/Public Relations: Selcan GURCAYIR (sgurcayir@gazi.
edu.tr)* Diizelti/Redaction: Yeliz OZAY (yozay@gazi.edu.tr) - Evrim OLCER OZUNEL (evrimolcer@yahoo.com) *
Sorumlu Miidiir: T. Alp OZTURK

Editérliik/Editorial: Gazi U. Tiirk Halkbilimi Aragtirma ve Uygulama Merkezi (Kurumsal editorliik isleri Gazi THBMER
tarafindan yapilmaktadir. / The Institutional Duties of Editorial Board Carried bay at Gazi THBMER) Web Sayfasy: hitp://www.
thbmer.gazi.edutr

Yazisma Adresi/Correspondance Address/Adresse de Correspondance: P.X. 336 06420 Yenisehi/ ANKARA-TURKIYE

* E-Mail: gelenekselyy@yahoo.com (yazilar igin) - gelenekselyy@gmail.com (abonelik igin) -millifolklor@millifolklor.com

* Web Sayfast: http://www millifolklor.com ¢ Tel: (+90) 312 213 15 14

idare Yeri/Managing Office/Adresse d'Administration: Gazi Mah. Cakir Sok. 21/5A Yenimahalle/ANKARA-TURKIYE

Fiyaty/Price/Prix: 15 TL/ $15

Abone Bedeli/Subscription Price/Prix d'Abonnement: 60 TL /%60
(Ogretmen, Ogrenci, Halkbilimi Aragtirmacilarna tamtim ve tegvik amaciyla %50 indirimlidir. Kurumlar ve Tiizel Kisiler bu
uygulamanm digindadir. Ayrica 5’ten az aboneliklerde 20 TL posta ticreti alinir. Millf Folklor is published four times a year,
in winter, spring, summer, and autumn. Reduced rate for students, teachers and scholars 50%./La revue de Millt Folklor est
publiée quatre fois par an: en printemps, en été, en automne et en hiver. Les professeurs, les étudiants et les chercheurs de
Sfolklore bénéficiant d'une réduction de 50%)

Abone SartlaryPayments/Paiement: Abone olacaklar, Geleneksel Yaymeilik Lid. Sti. Posta Ceki 1911533"a veya Tiirkiye Is
Bankas: Gazi Mahallesi Subesinde Geleneksel Yaymcihik Ltd. Sti. adina agilan 4286 304210 258016 numarali hesaba
Abone Bedeli’ni yatirdiklar: ve Dekontunu Yazigma Adresimize postaladiklari takdirde dergimiz bir yil siireyle adresleri-
ne gonderilecektir. (Dergimizin dagitimi yalmzca abonelerimize yapilmaktadir.)

Payments must be charged to Geleneksel Yayncihik Lid. $ti.’s account number 4286 304210 258016, Tiirkiye I's Bankast,
Gazi Mahallesi-Ankara Subesi/TURKIYE, or with post check, Geleneksel Yaymcilik Ltd. §ti-1911533. Payment documents
should be sent to carrespondence address.

L'argent doit étre versé dans le compte bancaire de Geleneksel Lid. Numero: 4286 304210 258016, Tiirkiye Is Bankas:
Gazi Mahallesi Subesi Ankara-Tiirkiye, ou au compte postal sous le Geleneksel Yayincilik Ltd. ~1911533. Le paiment des
documents doit étre envoyé a l'adresse de correspondance.

AKADEMIK TEMSILCILER/CORRESPONDING EDITORS/LES EDITEURS CORESPONDANTS
. YURT iCi/Turkey/En Turquie : ADANA - Yrd, Dog. Dr. Refiye OKUSLUK SENESENs ADIYAMAN- Yrd. Dog. Dr. Necdet TOZLU * BALIKESIR - Prof. Dr.
Mehmet ACA » BOLU - Yrd. Dog. Dr. Meral OZAN « BURDUR - Yrd. Dog. Dr. Kadriye TURKAN » BURSA - Yrd. Dog. Dr. Hiilya TAS + CANAKKALE - Dog. Dr. Aziz
KILING * DENIZLI - Dug. Dr. Mustafa ARSLAN » EDIRNE - Dog. Dr. Ahmct(‘UNsEN Yrd. Dog. Dr. Scma ERGIN « ELAZIG - Yrd. Dog. Dr. Birol AZAR » ERZINCAN
- Yrd. Dog. Dr, Ruhi KARA » ERZURUM - Dog. Dr. Diliver DUZGUN « ESKISEHIR - Yrd. Dog. Dr. Adem KOG+ GAZIANTEP - Yrd. Dog. Dr. Ruhi ERSOY /Yrd. Dog.
Dr. Bdu)LKOKSEL’YTd Dog. Dr. Kiirgat KORKMAZ, » GIRESUN - Mustafa ACA + ISTANBULA ~Dog. Dr. Hilseyin OZCAN+ IZMIR - Yrd. Dog. Dr. Selami FEDAKAR
+K MARAS - ibrahim FRSAHIN° KARS - Yrd. Dog. Dr. Kiirgat ONCUL/Yrd, Dog. Dr. Cengiz GOKSEN « KAYSERI - Dog. Dr. Bayram DURBILMEZ + KRIKKALE
- Dog. Dr. Bilgchan Atz GOKDAG/Yrd. Dag. Dr. Aktan Miige ERCAN » KIRKLARELI- Dr. Biilent BAYRAM » KIR$EHIR ¥Yrd. Dug. Dr, Sclahattin BEKKI « KILIS-
Yrd. Dog. Dr, Mchmet EROL» KOCAELI - Dog. Dr. It ALTUN » KONYA - Do, Dr. Zekeriya KARADAVUT» KUTAHYA - Prof. Dr. Al TORUN « MANISA - Dr.
Giirol PEHLIVAN + MERSIN- Dog. Dr. Nilgiin CIBLAK « MUGLA - Yrd. Dog. Dr. Ali Abbas CINAR/ Dog. Dr. M. Naci ONAL + NEVSEHIR- Yrd. Dog. Dr. Adem Oger
+ NIGDE - Yrd. Dog. Dr. Nanuk ASLAN « * SAMSUN - Dog. Dr. Sahin KOKTURK /Yrd. Dog. Dr. Bekir SISMAN + SIVAS - Yrd, Dog. Dr. Dogian KAYA/Dog. Dr. Seref
BOYRAZ + TRABZON - Prof. Dr.. Al CELIK ¢ YOZGAT - Tugice ERDAL
YURT DISUAbroad/A 'Etranger : AZERBAYCAN - Prof. Dr. Muharrem KASIMLI BASKURDISTAN - Prof. Dr. Ahmet SULEYMANOV»
HOLLANDA - Mehmet TUTONCU + INGILTERE- Dr. Bengisu RONA + JAPONYA - Missuko KOJIMA » KARAKALPAKISTAN (OZBEKISTAN) Embergen
ALLAMBERGENOV » KAZAKISTAN Prof. Dr. Muhammedrahin CARMUHAMMEDULI » KIRGIZISTAN - Aigerim DIYKANBAYEVA « MOLDOVA
- Dr. Libow CIMPOES » NAHCIVAN M. C. - Dog. Muharrem CAFEROV-Dag. Esker GADIMOY » GZBEKISTAN Prof. Dr. Cabbar ISANKUL » POLONYA
- Dog. Dr. Danuta CHMIELOWSKA + RUSYA - Galina A. SERKINA « SLOVAKYA - Dr. Xcnia CELNAROVA + TUVA - Orus-ool SVETLANA
TURKMENISTAN - Prof. Dr. Amangiil DURDUYEVA » UKRAYNA - Yrd. Dog. Dr. Tudora Arnaud

Milli Folklor A&HCI, CSA, EBSCO, GENAMICS JOURNAL SEEK, SCOPUS, IBSS, MLA, TA, UPD ve
TUBITAK / ULAKBIM tarafindan kaydedilmektedir.
Millf Folklor is abstracted in A&HCI, CSA, EBSCO, GENAMICS JOURNAL SEEK, SCOPUS, IBSS,
MLA, TA and UPD International Index
Basky/Press/Imprimerie: Feryal Matbaacihk, 395 22 37-395 22 38



- Tirklye'de
ik halkbilimi

= enstifiisii 1966
yuida bu adia
kuruldu.

MILLi FOLKLOR

Uc Ayhk Uluslararasi Kiiltiir Arastirmalari Dergisi
International and Quarterly Journal of Cultural Studies

Revue Internationale et Trimestrielle d’Ftudes Culturelles

ICINDEKILER / Contents / Sommaire

Damigma Kurulu / Advisory Board/Comité de COnSeillers ... vccueemimeiveessesisessesssss i 3
Birkag SOz/Foreword [ Par Uediteur .. ..o i i oo i 4
M. Ocal OGUZ

Stzel Bellegin Tarihe Tamkhgi ve Asiklarin Inamilan Biyografileri / Témoignage
a lhistoire de la-mémoire orale et Biographies crues des “aehiqs”.......ccoeiiviiiiiviniviiiiins 5
Prof. Dr. M. Ocal OGUZ

Tiirkiye’de Sézlii Tarihten letigim Aragtirmalarinda Yararlanma Uzerine Notlar / Some
Notes on Using of Oral History in Communication Studies in Turkey...............ccoemrovivnn. 13
Dog¢. Dr. Serdar OZTURK

Mizah, Elegtirel Diisiince ve Bilgelik: Nasreddin Hoca / Humor, Critical Thinking and The
Wisdom: Nasreddin HOJG...........ovvivuriiioricnimesineisibesesnsiisses s iisssees oo sy 27
Prof. Dr. Nebi OZDEMIR

Turk Destanlarinda Kota Huylu Devler / Wicked Giants in Turkish Epics......ciciiiiiiinn, 41
Prof. Dr. Naciye YILDIZ

Karagiz Oyunlarinda Aile I¢i Konusmalarda Siralama Séz Sanatinin fronik Boyutu/
L'aspect ironique de l'énumération dans les dialogues familiaux des piéces de Karagiz .52
Do¢. Dr. Suna TIMUR AGILDERE
Prof. Dr. Ayten ER

Askin Iki Yiizi Tek Hali: Asik Garip Hikayesi ile Romeo ve Juliet'in Mukayesesi /
A Comparison Between The Tale of Asik Garip and Romeo and Juliet......o..cioiv i 58
Dog. Dr. Ibrahim DILEK

Kurt Motifinin Tiirk Menge Efsanelerindeki Anlam Uzerine / About the Meaning
of the Motif Term and the Wolf Motif in Turkish Origin MytAS......iveeviiiiviiiiviiionns 72
Dr. Namik ASLAN

1940 Kusag Toplumcu Sairleri ve Halk Siiri / 1940 Generation Socialist Poets
AN FOLR POCLY ..o ettt ot 78
Prof. Dr. Yakup CELIK

Urfa Sira Gecelerinde ve Musiki Meclislerinde Okunan Gazellerin Islevi / The Function of
Ghazels at Urfa Special Night Gatherings and Musical Assemblies.........ooeeoeoeoooeoeonn 84
Prof. Dr. Muhsin MACIT

http:/vrww.millifolklor.com . 1



Somut Olmayan Kiilttirel Mirasin Somut Mekani: Konya Barana Odalar1 / The Concrete
Place of the Intagible Cultural Heritage: The Barana Chambers of Konya........cusivnisiiens 94
Dog¢. Dr. Ali YAKICI

Meslek Folkloru Kapsaminda Geleneksel Mesleklerdeki Pir Inanc ve Hikéayeleri Uzerine
Bir Degerlendirme / An Evaluation of Master Belief and Narratives of Traditional
Occupations in the Context-of Occupational FolkIore.......iviiiiiimiaiinaiininiii 101
Prof. Dr. Ali DUYMAZ
Yrd: Dog. Dr. Halil Ibrahim SAHIN

Tiurk Kultiirinde Ruhlar ve Orman Kiiltii / Evil Spirits and the Cult of Forest in Turkish
(817777 X T O U OO U0 S0 OE S O ST S U UEIO PO 113
Yrd. Do¢. Dr. Pervin ERGUN

The Lament Tradition Among The Uzbeks / Ozbeklerde Agit Gelenegi.....uueiorivirereeneans 122
Yrd. Dog. Dr. Selami FEDAKAR

Horasanda Eren Anadolw’da Evliya: Aaisu Sirag Koyt Orneginde Kahraman Atalar Kiiltii /
Eren in Horasan Evliya in Anatolia: Cult of Heroic Ancestors in the sample
Of the VIllage ACISI SITAC....courri et car st asse s sb st s r e s s n e sbsransanesbne 136
Dr. Ali SELCUK

Turkmen “Inmlan” (Halk Inamslar) ve Islevleri / Turkmen’s Irums, (Folk Beliefs) and
Their Functions............ R e e 148
Yrd. Dog. Dr. Ahmet GOKCIMEN '

Yemek, Kiiltiir ve Kimlik / Food, Culture and Identity ........ccouniiiimsinnrinenoniinncnio, 159
Dog. Dr. Hayati BESIRLI

Hellim: Kiilttirel Bir Degerin Kimlik Coéziimlemesi / Hallumi: The Origin Analysis of a
CULEUPQL ENLIEY .. covoverie e eisse e s s s s isasbs s o e sbs s s aab s s s b b s R b ea e s sm et sa s sabe s revbsssnes 170
Prof. Dr. Necdet OSAM
Uzman Mustafa Kemal KASAPOGLU

Cumaliluzik Kéyiinde Kiiltiirel Miras ve Turizm Algis1 / Perception of Cultural Heritage
and Tourism in Cumalitkizik VILlage.........covieoiieciniiiiiiniinirnsrcie i e e 181
Yrd. Do¢. Dr. Turhan CETIN

Kirgizistan’da Carpana ve Kolon Dokumacalhigindan Ornekler / The Weaving of the Carpana

and Kolon in Kyr@yZStQm ... eiiriiiiieeenieoniinsisisisis s sssisssisessesssse ossbsssessinssinsansnsssnees 191
Ahmet AYTAC

Bir Kiiltiir Tastyicis1 Bir Gizli Dil: Klasik Tiirk Siirinde Mendil / A Culture Carrier
as a Secret Language: Handkerchief in the Classical Turkish Poetry ... 196
Giilgin TANRIBUYURDU

Milli Folklor-Uluslararasi Kiltiir Arastirmalar Dergisi Yayin llkeleri/
The Publication Principles/ Principes de publicQlion ........c.cooiiiicrcinisinisionniinnainans 204

2 http://www.millifolklor.com



DANISMA KURULU
Advisory Board/Comité de Conseillers

Prof. Dr. Mehmet ACA

Prof. Dr. Ziyad AKKOYUNLU
Prof. Dr. Ali Berat ALPTEKIN
Prof. Dr. Erman ARTUN

Prof. Dr. Ensar ASLAN

Prof. Dr, Tayfun ATAY

Prof. Dr. Sarah G. Moment ATIS
Prof. Dr. Pakize AYTAC

(+ Prof. Dr. Muhan BALI (1936-2008)
Prof. Dr. {lhan BASGOZ

Prof. Dr. Dan BEN-AMOS

Prof. Dr. Hendrilt BOESCHOTEN
Prof. Dr, Mustafa CEMILOGLU
Prof. Dr, Ali CELIK

Prof. Dr. Tsmet CETIN

Prof. Dr. George DEDES

Prof. Dr. Habib DERZINEVESI
Prof. Dr. Ahmet DOGAN

Prof. Dr. Jean-Pierre DUCASTELLE
Prof. Dr. Ali DUYMAZ

Prof. Dr. Metin EKICI

(+ Prof. Dr. Sitkrii ELCIN (1912-2008)
(+ Prof. Dr. Giirbiiz ERGINER (1945-2009)
Prof. Dr. Metin ERGUN

Prof. Dr. Laszio FELFOLDI

Prof. Dr. Henry GLASSIE

Prof. Dr. Ismail GORKEM

Prof. Dr. Nevzat GOZAYDIN
Prof. Dr, Umay TURKE$ GUNAY
Prof. Dr. Seyma GUNGOR

Prof. Dr. Abdurrahman GUZEL
Prof. Dr. 8akir IBRAYEV

Prof. Dr. Alimcan INAYET

Prof. Dr. Marc JACOBS

Prof. Dr. Metin KARADAG

Prof. Dr. Muharrem KASIMLI
Prof. Dr. Siileyman KAYIPOV
Prof. Dr. Chérif KHAZNADAR
Prof. Dr. Aynur KOCAK

Prof. Dr. Muhtar KUTLU

Prof. Dr. Wolfgang MIEDER
Prof. Dr. Tére MIRZAYEV .
Prof. Dr. Kamil V, NERIMANOGLU
Prof. Dr. James P. LEARY

Prof. Dr. Hasan OZDEMIR

Prof. Dr. Nebi 'OZDEMIR.

Prof. Dr. Ali Osman OZTUORK
Prof. Dr. Hayrettin RAYMAN
Prof. Dr. Karl REICHL

Prof. Dr. Bengisu RONA

Prof. Dr. Saim SAKAOGLU

Prof. Dr. Mila SANTOVA

Prof. Dr. Uli SCHAMILOGLU
Prof. Dr. Bilge SEYIDOGLU
Prof. Dr: Ahmed SKOUNTIL

Prof. Dr. Rieks SMEETS

Prof. Dr. Mahir SAUL

Prof. Dr. Esma SIMSEK

Prof. Dr. Abdeljelil TEMIMI

Prof. Dr. Ali TORUN

Prof. Dr., Laurier TURGEON
Prof. Dr. Fikret T:URKMEN

Prof. Dr. Tilay UGUZMAN

Prof. Dr. Nerin YAYIN

Prof. Dr, Dursun YILDIRIM

Prof. Dr. Naciye YILDIZ

Prof. Dr. Kemal YUCE

Bahkesir Universitesi (Tar kiye)

Hacettepe Universitesi (Tar kiye}

Selguk Universitesi (Tirkiye)

Cukurova Universitesi (Turkiye)

Ahi Evran Universitesi (Turkiye)

Ankara Universitesi (Tirkiye)

University of Madison-Wisconsin (ABD)

Gazi Universitesi (Ttrkiye),

Istanbul Kaltir Universitesi (Turkiye)

Indiana Univ. (ABD)

University of Pennsylvania (ABD)

Johannes Gutenberg Universitesi (Almanya}
Uludag Universitesi (Tiirkiye)

Karadeniz Teknik Universitesi {Tirkiye)

Gazi Universitesi (Tirkiye)

School of Oriental and African (Ingiltere)

Yalkon Dogu Universitesi (KKTC)

Karadeniz Teknik Universitesi (Tiiy! kiye})

La Maisen des Géant d’Ath (Belgika)

Balikesir Universitesi (Tiirkiye)

Ege Universitesi (Tiirkiye)

Hacettepe Universitesi (Tirkiye)

Ankara Universitsi (Tirkiye)

Gazi Universitesi (Tirkiye)

Association fer the European Centre for Traditional Culture (Macaristan)
Indiana Universitesi (ABD)

Erciyes Universitesi (Turkiye)

Ankara Universitesi (Tirkiye)

Girne Amerikan Universitesi (KKTC)

Istanbul Universitesi (Tyir kiye)

Basgkent Universitesi (Turkiye)

Ahmet Yesevi.Ttirk-Kazak Univ. (Kazakistan)
Ege Universitesi (Tirkiye)

Flemish Centre for the of Popular Culture (Belgika)
Dokuz Eylul Universitesi (Tiirkiye)

Azerbayean Devlet Universitesi (Azer| baycan)
Kirgiz Trk Manas Universitesi (Kirgizistan)
La maison des cuitures du monde (Fransa)
Kocaeli Universitesi (Tiirkiye)

Ankara Universitesi (Ttrkiye)

Vermont University (ABD)

Bilimler Akademisi (Ozbekistan)

Azerbaycan Devlet Universitesi (Azerbaycan)
University of Madison-Wisconsin (ABD)
Ankara Universitesi (Turkiye)

Hacettepe Universitesi (Ttrkiye)

Canakkale On Sekiz Mart Universitesi (Ttrkiye)
Bozok Universitesi (Tiirkiye)

University of Bonn (Almanya)

School of Oriental and African (Ingiltere)
Selguk Universitesi (Turkiye)

Bilimler Akademisi Folklor Enstitiisti (Bulgaristan)
University of Madison-Wisconsin (ABD)
Atattirk Universitesi (Ttrkiye)

Institut National des Sciences de PArchéologie et du Patrimoine (Fas)
University of Leiden (Hollanda)

Illinois Universitesi, Urbana-Champaign (ABD)
Firat Universitesi (Tirkiye)

Temimi Vakfi (Tunuseli)

K. Dumlupmnar Universitesi (Tirkiye)
University of Laval (Kanada)

Ege Universitesi (Tirkiye)

Bagkent Universitesi (Tirkiye)

Ege Universitesi (Tiirkiye)

Hacettepe Universitesi (Tiirkiye)

Gazi Universitesi (Turkiye)

Canakkale On Sekiz Mart Universitesi (Tiirkiye)

http://www.millifolklor.com

-]



THE LAMENT TRADITION AMONG THE UZBEKS

Ozbeklerde Agit GeleneBi

Yrd. Dog. Dr. Selami FEDAKAR*

0z

Ozbek folklorunda, tabiat olaylarna ve insan hayatimn “gegis dénemlerine bagh olarak ortaya
¢ikan pratikler “Merasim Folkloru” baghg altinda degerlendirilmektedir. Gegig dénemleri ad1 verilen
uygulamalardan biri Ozbek Tiirkleri tarafindan “Matem Merasimi” olarak adlandirilir. Ozbeklerde matem
merasimi, 6liim haberinin alnmasindan baglayarak, &liniin gémiilmesi, yedisi, yirmisi, kirla ve bir yilin
dolmasina kadar devam eden pratiklerle bu pratiklerde icra edilen agitlartigine almaktadir. Ozbek agitlarinin
genelini ifade etmek igin “Matem Kogiklar” terimi kullambr ve bu kosuklar sdylendikleri yere ve zamana
bagh olarak adlandirlir.

Bu makalede énce, Ozbek bilim adamlanmn agt ttriint adlandumada kullandiklar: terimler ve
agt tirleri haklundaki goriigleri degerlendirilmigtir. Daha sonra, Ozbek agitlar; icra yeri, icra zamam ve
jcra ortamlan dikkate almarak tasnif edilmistir. Tasnifteki baghiklarin altinda yer alan agt tiirlerinin icra
edildigi pratikier hakkinda kisaca bilgi verilmis ve séz konusu agitlarm icracilan, icra gekilleri ve inceleme
konusu agitlarin gegitli dzellikleri iizerinde durulmugtur. Makalenin sonunda ise, Ozbek agt yakma gelenegi
ierisinde olusturulan agit tiirlerinden érnekler verilmigtir.

Anahtar Kelimeler

Oltim, Agit, Yas, Ozbek, Yag, Yoklav

ABSTRACT

The practices related to natural occurrences and the transition periods in human life are listed under
the title of “Ceremonial Folklore (Merasim Folkiori)” in Uzbek folklore. One of the practices performed during
the transitional periods in human life is called “Mourning Ceremony (Matem Merasimi)” among the Uzbeks.
The mourning ceremony consist of the practices and the laments performed as soon as the news of death is
received, during the burial, on the seventh, twentieth, and fortieth day after the burial, and also practices and
laments performed until a year has passed from the burial. A general term used for Uzbek laments is called
“Mourning Songs (Matem Kogiklar1)” and those laments may have different names in accordance with their
place and time of performance.

In this article, firstly, 1 will discuss the terms that have been used laments by the Uzbek scholars and, 1
will also evaluate their opinions on the Uzbek genre and subgenres of lament. Later on, T will try to classify Uz-
bek laments considering the place, the time and the context of their performance. Following brief information
provided on the practices according to which the several lament genres are performed, I will dwell upon the
performers, the style of performance, and various featires of the laments under examination. At the end of my
article there will be samples of different lament genres composed and sung in the Uzbek lament tradition.

Key Words

Death, Lament, Mourning, Uzbek, Y1, Yoklav

Considered one of the ancient cre-
ations of Turkish literature, laments are
briefly defined as poems whose subject
matters are death and separation. “At
least, since -the Hunnish Turks, whose
laments appeared related to burial and
“yug” ceremonies, laments mean enco-
mia for the dead. However in time, the
mortality of the universe, the shortness
of life, betrayal, unfaithfulness, the pass-
ing of youth, complaints of fate, situa-
tion, condition and experiences such as

separation, enlarged the meaning and
content of laments” (El¢in 2001: 290).
Whether related to ceremonies or
not, the most typical feature of laments
is-that they are being performed in the
framework -of -a “lamenting tradition”
which has been shaped according to the
social and cultural structure of the soci-
ety they are created in. Especially the la-
ments created during death ceremonies,
in the framework that the tradition des-
ignated, in respect to performer, place,
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time and the context of the performance,
are affected by -the practices - during
mourning and burial: ceremonies;: The
opinion expressed by Y.M. Sokolov, who
emphasizes the relation between burial
traditions  and laments, saying-that “as
the wedding songs have a specific basis
and shape related to various parts of the
wedding ceremonies, the: laments: are
somehow connected to-various:parts of
burial traditions as well” (Bali 1997:-9);
underlines the importance of burial tra-
ditions.in shaping the lament as a liter-
ary genre.

The fact that most of the Uzbek la-
ments are performed: only during the
death ceremonies and insufficient re-
search on Uzbek laments inTurkey has
encouraged us to work on this subject: It
is important to point out that the main
aim of this article is not the mourning
and death ceremonies among the Uzbeks;
it is the laments created and performed
during these ceremonies.! In this article;
firstly, I will discuss the terms that have
been used for naming the lament genres
by the Uzbek scholars and also their
opinions on- Uzbek lament subgenres.
Later on, I will try to classify Uzbek la-
ments considering the  place;- the time
and the context of their performance.
Following  brief information provided
on the practices according to which the
several lament genres are performed, I
will dwell upon the performers; style of
performance, and various features of the
laments under examination. At the end
of my article there will samples of differ-
ent lament genres composed and sung in
the Uzbek lament tradition.

For a better understanding of the
subject matter, it. would be helpful to
provide some information on the place of
the lament genre in the classification of
Uzbek folklore creaticns. The ceremonial
practices related to.natural events and
the transitional periods of human life
are expressed by the term “Ceremony
Folklore (Merasim Folklori)” in Uzbek

folklore.? The practices which are gener-
ally named as transitional periods and
expressing the specific terms in one’s life
are “burial” and “mourning” ceremoiiies.
These ceremonies are examined wnder
the title of “Mourning Ceremony Folklore
(Matem Merasimi Folklori)” by Ugzbek
scholars (Sarimsakov 1998: 208). Among
Uzbeks, the mourning ceremonies in-
clude the practices begun upon receiving
the news of death and lasting until one
vear has passed. The laments are the
kinds of folk poetry created during those
ceremonies as part of the practices.

Pertev Naili Boratav discussed the
laments under the title of folk songs.
While classifying the folk songs accord-
ing to their place of performance, func-
tion and context, he placed the laments
as a fourth category under the subtitle of
“Folk songs sung during the lamenting
ceremony” which is listed under the main
title of “Ceremonial Folk Songs” (Boratav
1982: 150-151). The Uzbek scholar Mu-
zayyana Alaviya classified Uzbek folk
poetry according to its “function, theme
and genre features” and examined the
laments under the category “Mourning
Song (Aza Kosig1)” under the main title
“Seasonal and Ceremonial Songs (Mev-
sim-Merasim Kogiklar1)” (Alayiva 1974:
149-152). The term “Mourning Song
(Aza Kosih)” used by M. Alaviya has
been used commonly as “Mourning Song
(Matem Kosgig1)” by Ugzbek scholars. As
can be understood from all the provided
information, just like in Turkey, in Uz-
bekistan the laments are accepted as a
subgenre of ceremonial folk songs.

Hayving provided information on the
place of laments within the genres of Uz-
bek folk poetry, it will be better to evalu-
ate the terms used for laments in Uzbek
Turkish, and the subgenres of the Uzbek
laments. It is because Uzbek scholars
have not reached an agreement on one
term to designate all the laments, they
have different opinions on the subgenres
of lament in their studies.

http//www. millifolklor.com

123



Milli Folklor, 2010, Y1l 22, Say1 87

As one of the first researchers on Uz-
bek laments Muzayyana Alaviya, in her
work “Uzbek Folk Poetry (Ozbek Halk
Kosiklar1)” uses the term “Aza Kosig1”
for the laments, and she considers and
examines “Yig1”, “Yoklav”, “Aytim” and
“Bozlav” under the same title (Alayiva
1974:140-152).

Bahadir Sarimsakov, who has been
working -on Uzbek ceremonial folklore,
before discussing laments, first classified
Uzbek mourning ceremonies in which la-
ments are created and performed, and
then he evaluates the laments in this
framework. According to his record, the
mourning ceremonies in Uzbekistan con-
sist. of ‘traditional practices and these
ceremonies take place in three stages.
According to Sarimsakov, the first stage
begins with the evening of the day on
which the death occurred and continues
till ‘the burial. The second stage is the
period of taking the dead from the house
and burying the body. The third and final
stage consists of the practices that last a
year from the burial. The scholar states
that two lament genres are performed
in these stages, and one of these genres
is called “Yig”, which is performed in
all three stages, and the other one is
called “Mourning Yar-Yars (Matem Yar-
Yarlar1)” which is only performed in the
first stage (Sarimsakov 1998: 208). If
Sarimsakov’s classification of mourning
ceremonies is carefully examined, one
can see that these ceremonies consist not
of three, but two stages. Since “from the
evening of the day on which the death oc-
curred to till the burial” consists of the
first stage; and “taking the dead from the
house ‘and burying the body” consists of
the second stage. His thoughts show that
there'is no lament genre in the second
stage, so these two stages can be com-
bined in just one stage. In that case, it
is possible to say mourning ceremonies,
during which Uzbek laments are per-
formed, take place in two stages. The

first stage consists of “the evening of the
day on which the death occurred to the
burial”.and, the second stage consists of
“a year passed after the burial”.

B. Sarmmsakov also makes some
evaluations on the terms used for la-
ments in Uzbekistan. He says that “Ac-
cording to Alaviya’s work; the terms ‘bo-
zlav’, ‘aytim’ and ‘yoklav’ are also used
for lament. We have never encountered
those terims in folk usage. In our opinion,
among the Uzbeks the term ‘11’ is used
more commonly, The term ‘bozlav’ is
more about emotional style and used in
poetical ‘discourse. ‘Yoklav’ expresses a
subgenre of ‘yigr’ which is performed af-
ter the burial. Because the term ‘y1g1’ is
used after the burial ceremony in public,
it is called ‘yig1-yoklav’. The term ‘aytim’
is not used in place of the term ‘yigr,
but it is used for the words said upon
a.sad situation. To sum up, the most
commonly performed type of mourning
poems is called yig1” among the Uzbeks
(Sarimsakov 1998: 209). Later on in his
study ‘Sarimsakov suggests that “if an
Uzbek ‘nigt’ is being performed upon hav-
ing lost a-mother, and performed after
her burial ceremony, in other words the
“ng’is performed at the third stage, con-
ditionally we call those kinds of lament
“ngi-yoklav” (Sarimsakov 1998: 214).

Ascanbe understood from these cita-
tions from Sarimsakov, the scholar stat-
ed that the most common lament genre
is“y1” and the term “y151” is being used
as‘corresponding to the term lament. As
for the term “yig1-yoklav”, performed af-

~ ter the burial, itis considered a subgenre

of “y1g1”. Apart from the term “y1”, he
also points out another subgenre of la-
ment that is called “Mourning Yar-Yars
(Matem Yar-Yarlar1)”. However, if only
the term “y1g1” is used to correspond to
lament, and thus “Mourning Yar-Yars”,
which are performed in mourning cer-
emonies and consist of “death” as the

subject matter, are not called as a sub-
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genre of lament; then what should:they
be called? Thus, there is some ambiguity
in Sarmmsakov’s ideas.

Nadir Abduhalatov - agrees “with
Sarimsakov in using the term “yig1” as
a designation of lament among the Uz-
beks. According to its performance place
and- time, -the scholar, classifies “the
“y11”-into two categories, and calls the
first group “yig1” which are performed
till the burial, and the“second group
“yoklav yi§1” which are performed after
the burial (Abduhalatov-1999: 54:57).
The ideas of Abduhalatov; who uses the
term “y1%1™ in correspondence to lament
throughout his study, are very close to
the ideas expressed by Sarimsakov. The
only difference between them is the us-
age of the term for a subgenre “yigi” as
“y1g1-yoklav” and “yoklav-y1g1”.

Another study of the Uzbek laments
is'done by'Ahuncan Safarov and Darman
Orayeva. Their work is called “Bozlardan
Ucgan Gazal-Ay”. In the introduction of
this work samples of Uzbek lament texts
and some evaluations of Uzbek laments
in general are provided. In order to:ex-
press the laments in the introduction
part of the work, the term “Mourning
Songs (Matem Kosiklar)” is generally
used: In their first lament classification
the laments are divided into two groups
as “y1§1” and “yoklav”. They classify “yig1”
into three groups; the first group is called
“Yag1”, the second group is called “Lulla-
bies for Death (Olim Allalar1)”; and the
third and final group is called “Mourning
Yar-Yars (Matem Yar-Yarlarn)”. “Yoklav”
is divided into seven subgroups as fol-
low; “Nevruz Yoklavy” “Hayit Yoklavi”
“Yoklav Yar-yar”; “Alla Yoklav” “Yetti
Yoklavi” “Rirk Yoklavi” and “Yil:Simd:
Yoklavi” (Safarov-Orayeva 2004: 8-9).

Darman - Orayeva’s* work : entitled
“Uzbek Mourning Ceremony Folklore
(Ozbek Matem Merasimi Folklori)” is
the only study of the Uzbek laments and
mourning ceremonies.- In this work; the
Uzbek laments and mourning ceremo-

nies are examined fully. D. Orayeva has
made a detailed study of the mourning
ceremonies-and she has alse examined
and classified” the laments within the
framework of mourning ceremonies.
Throughout her work; for the term la.
ment the scholar uses the term “Mourn.
ing Songs (Matem XKogiklar1)”; and in
some parts of her work she prefers to yse
the terms “Mourning Ceremony Songs
(Matem Merasimi Kogiklar)”, “Yig1” and
“Yoklav”™,

Before discussing the features of the
lament genre; as opposed to Sarmmsakov,
Orayevasuggeststhat“yigi” and “yoklav”,
which are performed during mourning
ceremonies, are different genres. To sum
up the explanation of the scholar: the la-
ments which are performed during the
period of “Third Day” or “Seventh Day”
ceremonies are called “Yig1”, and the la-
ments performed to remember the death
and to cite the good things that he/she
had done during his/her life, are called
“Yoklav”. The “y11” and “yoklav” genres
are very different from each other as:to
their subject matters, structures, the
place, the time, and style of performance.
Surely there are wailings in the struc-
ture of “yi$1” such as “vay vay ey” “vay
dad ey” and exclamatory expressions to
show who cries for whom. Whereas in the
genre of “yoklav” there are not wailings
or exclamations. In the genre of “yoklav”
there is groaning to remember the dead
and to complain of life without him/her
(Orayeva 2004: 15-186).

According to Orayeva, the most im-
portant - difference between “yig1” and
“yoklav” emerges at their performance
place and time, and the reason for this
difference can be observed in the way
the death is expressed. One should not
expect that the lament texts performed
before the people who have come to give
condolence to the relatives of the dead or
the wailers called “yifici” or “goyanda”,
and the texts performed after the death,
generally outside the death house or

http:/fwww.millifolklor.com
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away from relatives, are the same. In the
part of the evaluation of Uzbek laments,
Orayeva has examined and classified
them under:the titles of “Yig”, “Yoklav”,
“Matem -Allalar1” “Matem Yar-Yarlar1”.
Among these lament genres; she exam-
ined “Yoklav” under five titles as “Nevruz
Yoklavi”, “Haynt Yoklawn?”, “Yoklav Yar-
Yar” and “Alla Yoklav” (Orayeva 2004:
19-57).

It can be seen that Uzbek scholars,
whose ideas have been conveyed here
so far, used terms such as “Aza Kogi”,
“Matem Kosig1”, “Y1g1” and “Yoklav” in
correspondence to the lament genre.®

The stem of the term “y151” should
be given special attention since this term
is used as corresponding to lament by
Sarimsakov, Abduhalatov and Orayeva.
When one looks at the stem of the term
“wign” one can easily see that it is asso-
ciated with the words “yug/yog” which
arethe words used to express death cer-
emonies. in the Orhun inscriptions. On
this: matter, the information provided
by Fuad Képriilii about the words “yug”
and “y1g1” is highly enlightening. It is
possible: to summarize Koprili's ideas
as follows: the word has infinitives like,
“aglamak” . in. Ottoman Turkish and
“yiglamak” in Chagatai, and has deriva-
tives such asyiglagur and yigi: yiglagur
means “crier” yig1 means “crying”. It can
be understood that the word “yug” found
in ‘the Orhun monuments has lost its
mourning -ceremonial meaning during
the 15-16% centuries as a result of the
Islamic impulse, and has given place to
the word “yng1” which has a more limited
meaning (Koprilli 1999: 87-88). Gerard
Clauson also points out that in the word
“iSlamak” which means “aglamak” is
a derivation from the root “1g” and has
such forms as “aglamak” and “yiglamak”
(Clauson1972: 85).

Departing - from the information
provided by the:scholars cited above, it
is possible to-make the following evalu-

ations: the word “yi8:” which is used in

Uzbek Turkish and the word used in
Purkish “agit” (lament) share the same
root, but it is hard to say whether they
are the same in meaning. The word “agut
(lament)™ is derived from the root of
“afla-(ery)” (Uludag 1988: 470) in Turk-
ish, and it means both crying and is also
the name of the “apjt (lament)™ genre
in Turkish folk poetry. In Uzbek Turk-
ish, the word “yiga” which is derived from
the. root “yigla-“ also means “aglama
(crying)” (Ozbek Tilining Izahli Lugati,
1981: 350), but rather than referring to
the “agit (lament)” genre in general, it
expresses a well-known and widely per-
formed type of the lament genre.

In my opinion, the reason for the
emergence of usage difference between
“agrt .(lament)” and “y181”, which were
derived from the same root, is because
they have . followed different develop-
ments in two different geographic areas.
In the beginning, while laments were
performed only in mourning ceremonies
called “yug”, they have late acquired dif-
ferent features in Turkey and Ugzbeki-
stan. At first, the laments performed in
Turkey consist only of death and death
related topics. In the course of time, be-
sides the topic of death, tragic events
have also become part of the laments.® In
Ugzbekistan, on the other hand, at first
the topic of death was the only subject
matter of “yig1”, but in time, as a result
of the alternation with different genres,
“yar-yar” whose real performing place
was wedding ceremonies, began to be
performed in. mourning ceremonies.
Similarly, at-first the death topic was
the subject matter of y1gi, but later on
this topic became the subject matter of
lullabies, which resulted in creation of
“Matem Allalan”. As a result of perform-
ing laments other than in mourning cer-
emonies the ‘Yoklav Yar-Yarlar” came
into existence, While the subject matter
of laments has widened in Turkey, new
subgenres of lament have emerged in
Uzbekistan.
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It is a fact that “yig” is:the most
common lament genre in Uzbekistan.
It is my opinion that the term *Matem
Kosiklar: (Mourning Songs)”. is: used:-to
cover all kinds. the lament performed
in Uzbekistan. In other words, the term
“Matem Kogiklar:” is used to express the
lament as a genre.

In this part of my: article, I. would
like: to make some: evaluations of .the
genre: features of Uzbek laments: It is
useful to remember that most of the Uz-
bek laments are related and performed
in burial or death ceremonies. The rea-
son for this practice is the fear of ancient
peoples to.perform laments separately
from mourning ceremonies. It is a-folk
belief that if laments are performed sepa-
rately from the death ceremonies; people
would face tragic results (Abduhalatov
1999: 55-56). Therefore, it is. forbidden
to talk about death and things related to
death and to perform the laments in.oth-
er times. As a result of this folk belief, in
fact, it is not possible to do fieldwork and
gather information from the informers at
any given time (Orayeva 2004: 4).

Being performed only at death cere-
monies resulted in some kinds of restrict-
ed views, namely that the subject matter
of Uzbek laments has not been enriched
and varied, that the Uzbek laments only
consist..of the subject matter of death
and related issues. Thus, I believe that
it wouldn’t be right to examine Uzbek la-
ments depending upon the classification
made by their. subject matters. Having
examined the lament  classifications. of
the Uzbek scholars, according to the way
laments are expressions of death, I would
like to classify Uzbek laments in twomain
groups: “The Uzbek Laments Performed
Before the Burial”;, “The Uzbek Laments
Performed After the Burial”.

Considering the place and time of
performance, it is- possible to.classify
“Yigr" and “Matem Yar-Yarlari”, under
the title of “Uzbek Laments Performed
Before the Burial?; and “Matem Allalar”

and “Yoklav”: can be listed under:the
title of “Uzbek Laments Performed Af-
ter-the Burial”. It is also possible to di-
vide “Yoklav” into the three subgroups
of “Nevruz and Hayit Yoklavlart?; “Alla
Yoklav” and “Yoklav Yar-Yarlart”.

A. LAMENTS PERFORMED
BEFORE THE BURIAL

1. Yagu:

Y1 is: the most commonly per-
formed and well-known . lament. genre
among Uzbeks. The yig is begun to be
performed - right after the occurrence
of death or upon receiving the news of
death, and there are wailings.and lam-
entationsin it. The reason to express the
pain and sorrow of death in yi$1 is. be-
cause this genre of lament is performed
at the day of the burial in the house-of
the dead person (Safarov-Orayeva 2004:
7) and next to the dead (Orayeva 2004:
26). It is also a tradition--among Uz-
beks to cry for the dead. According to K.
Imamov, the reason for this tradition is
that “among Turkic people, there is-a be-
lief that crying will spare a life for the
sake of the dead” (Imamov 2001: 60).

The most important feature of yii1
is: that they are performed with cry-
ing, lamenting. and gesticulating.: For
instance, according to the Uzbek tradi-
tion, women who stand still next to the
dead, perform yi151 by closing their eyes,
and covering their mouth with a tissue.
These gestures mean “my eyes shouldn’t
see this, my ears should not hear what
I say, and this is just a dream.” One of
those woman stays that way until an-
other woman says “let it go, death came
from-God; open. your eyes” (Safarov-Or-
ayeva 2004: 8).

There are some varieties in the sub-
Jject matter of yig1 in accordance with the
age ofthe dead person and degree of affin-
ity with the y1$1 performer. Different yig1
are performed in respect to the age of the
dead person; one kind is performed upon
the death of little children; other kinds
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are performed for the death of young
boys, girls at the age of marriage and for
elderly persons. Among these, the most
emotional laments are performed for the
loss of young boys and upon the death of
girls at the age of marriage. For the girls
who died just before their wedding cer-
emony, the yi is performed by a group
women who clap their hands standing as
a circle. An accompaniment of clapping
to a yig1 performance is to strengthen the
wailing (Orayeva 2004: 24).

The degree of affinity between the
i performer and the dead person re-
sults in subject matter differences be-
tween the yig1. For example, in the yif1
for the father, they compare him to the
“sun and head of the household”, for the
mother to the “moon and fountain”, and
for the uncle to the “door bolt” and for
the child to the “rose or nightingale” (Sa-
farov-Orayeva 2004: 7). If the dead is a
male the expression “oh my man” is used,
if a female “oh, my rose”, if a sibling “my
dear” (Orayeva 2004: 19). Besides those
features, it should also be pointed out
that in y1g1 taboos have a strong place
that is due'to some superstitions. In or-
der to escape the negative effect of taboo,
people avoid using some words in yif,
and such words are expressed with some
symbols such as, “grave=a palace with-
out any windows”," “shroud=collarless
shirt”, “coffin=horse tree” (Abduhalatov
1999: 56).

Yig1 are performed by close rela-
tives of the dead person or professional
mourner women called “yii¢i”-or “goy-
anda” (Orayeva 2004: 18). Those women
are invited to the ceremony when a nota-
ble person of the society or a person who
has many children and grand-children
has died (Sarimsakov 1998: 211).

Although the y151 ‘are mostly per-
formed: by women performers, there are
yign performed by men. Among the Uz-
beks; men cry only till the burial ceremo-
ny. The weeping of a woman who has lost
her husbandis quitenatural, butifaman

wails because of his wife’s death, this is
not-approved. Instead of crying-among
the people; the husband goes aside in the
house and cries quietly for the death of
his wife. Close friends of the dead person
wear anew “capan” and cover their head
with “doppi”® or “kalpak” and tie a piece
of fabric on their belly as belt. The people
mourn and perform laments while hold-
ing a walking stick called “black stick”
made out of black willow (Abduhalatov
1999:57-58). These kinds of lament are
called “Hassakaglar Yigis1” (Orayeva
20083::61). Bahadir Sarimsakov points
out that both the cradle and the coffin
are made of black willow tree, and there-
fore the name of this tree is mentioned
so frequently in the “Mourning Yar-Yars
(Matem - Yary-Yarlar1)” (Sarnmsakov
1998; 211).

Darman  Orayeva, classifies - the
Uzbek yiga performed in mourning cer-
emonies thus: “Yig: for Addressing the
Dead - Person”, “Yig1 -for Announcing
Death”, “Yag for Sending off the Coffin”,
“Hassakaslar Yigisi” and “Yig for Greet-
ing People Coming Back from the Cem-
etery”(Orayeva 2003: 58-61).

Yih are usually composed of in-
dependent quatrains, but they are con-
nected to each other with respect to their
meanings. Even the number of syllables
and rhymes are not very regular, butin
general they are composed of an octosyl-
labic meter.

2. Matem Yar-Yarlarn:

As previously pointed out, as-a la-
ment genre “matem yar-yarlar1” emerged
duetothefactthat“toyyar-yarlari”began
to be performed in mourning ceremonies.
“Toy yar-yarlan”, which are accepted.as
the source of “Matem Yar-yarlar1”; are
the kind of poems performed at wedding
ceremonies. These poems when they are
performed in the traditional ritual are
called “kiz koctirma (bride procession)”
at - wedding ceremonies (Orayeva, 2004:
44). “Matem yar-yarlari” are performed
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more calmly in comparison with “toy yar-
yarlan”, “Matem yar-yarlar” are usually
performed in. the house. of the dead per-
son, at the time of bathing the deceased
and putting on the shroud (Sarimsakov,
1983: 29).

Bahadir: Sarimsakov. argues : that
“matem yar-yarlari” are performed only
for the girls who died young before get-
ting married. However, Darman Oraye-
va emphasizes that “matem yar-yarlar”
are performed: for both girls and boys
who died young and before getting mar-
ried in. the Bukhara region.. According
to. Orayeva’s observation, the “matem
yar-yarlar1” are performed. at the day of
the burial for the girls, “Cimildik Tutdi”
and “Salla Orag” ceremonies, and for the
boys “At Torladi” and “Ton Kiydiris” cer-
emonies (Orayeva, 2004: 45).

At “Cimildik Tutd:” ceremony they
are performed when a young girl dies;
women gather as a circle next to the
dead and flap a canvas called “¢cimildik”,
and perform their “matem yar-yarlarn”
(Sarimsakov, 1983: 29). The .canvas
called ¢imildik is.a white tent. that.is
set up at the corner of a house for the
bride and groom in wedding ceremonies.
One can see here that the material that
is used at a wedding is also used at a
mourning ceremony.

“Matem - yar-yarlart”, except .the
dead girl’s mother, are .performed, by
the close relatives of the dead girl, and
the professional women mourners at the
“Cimildik Tutdi” ceremony. First these
laments are performed by the profes-
sional mourners and than the relatives
repeat the refrain. The professional per-
formers of “matem yar-yarlar” and “toy
yar-yarlar” are very different from each
other. While the professional performers
of “matem yar-yarlar1” don’t perform at
wedding  ceremonies; the. professional
performers of “toy yar-yarlar” don’t per-
form at a house of mourning. The profes-
sional performers of “matem yar-yarlar”
are usually old women who are experts

of performing these kinds of lament, and
who are effective with their way of per-
forming (Sarimsakov, 1983: 29-30).

After the “Cimildik Tutdi” ceremony,
the “Salla Orag” ceremony is arranged.
Originally this ceremony was performed
when a newly-wed woman gave a birth.
Salla Oras means “tied down”, This cer-
emony is believed to be an indicator for a
woman to become the lady of her house
and a mother. Matem yar-yarlari are
performed in this ceremony, while the
close relatives dress the dead and wrap
the head with a canvas (Orayeva, 2004:
45),

Another place for “matem yar-
yarlar1” is in the “At Térladi” and “Ton
Kiydirig” ceremonies in which “matem
yar-yarlar1” are performed for men who
died before getting married. These cer-
emonies are performed right before
the dead is taken to the cemetery. The
“At Torladi” ceremony is performed by
women. who gather in a circle around
the horse of the dead person. They kick
and stamp and turn around the horse
while performing “matem yar:yarlan’?
Later on, first they cut the hair of horse’s
tail and mane and then they release the
horse into the wilderness. Today in these
ceremonties if the deceased did not have a
horse, a wooden horse is made and they
put the clothes of the dead on it, and
then once again women turn around the
horse and perform “matem yar-yarlar”
with professional mourners (Orayeva;
2004: 54-55).

Following this ceremony the “Ton
Kiydiris” ceremony takes place. In this
ceremony, an old man dresses the de-
ceased with a new “capan” and “doppi”.
This is a ceremony which is also per-
formed for the groom at the wedding
(Orayeva, 2004: 55).

These ceremonies are actually a
part of the wedding ceremonies in Uz-
bekistan,: and it gives the impression
that they are performed in order not to
debar the deceased from the stages they
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will experience in the future and are
therefore performed both at a death and
a wedding ceremony.

The formation features of the “ma-
tem yar-yarlar1” have a typical structure.
Generally these poems are formed as qua-
trains;the word “yar-yar” is repeated at
the end of each line or the line placed at
the end of the quatrian. The lines “Hay-
hay dlen hay dlen, armanly kiz yar-yar
[ Analar: derdiga dermanly kiz yar-yar
that occur in the “Toy yar-yarlar1” are re-
peated as refrains in matem yar-yarlan.
Besides the refrain lines, the number of
syllables in each line can vary. Those
lines may have eleven, twelve or fifteen
syllables in the same quatrain.

B.. LAMENTS PERFORMED
AFTER THE BURIAL

1. Matem Allalar1:

The term “Alla” corresponds to the
term “ullaby” in Uzbek Turkish. “Ma-
tem: Allalanr1”” are related with the lul-
labies which are sung to put children to
sleep. “Matem allalari” are performed
more calmly compared to the lullabies.
The “Yig1” that is performed in mourn-
ing ceremonies makes the participant of
the-funeral cry, but the “matem allalari”
are-performed to relax and calm down
the relatives of the dead person (Orayeva
2004: 36-37). “Matem allalar1” are per-
formed in-a very sad manner upon the
death of a:baby or old person (Orayeva
2005: 55).

The most important feature of this
genre of lament is that in every lines or
in some lines of these verses the word
“alla” is used as a rhyme, or that there
are after every line repetitions like “Alla,
rabbim, alla hu-ya” and “alla, ha, alla,
alla-ya, bir alla” ete. (Orayeva 2005: 56).

The most important reason for the
emergence of this lament genre is that
“death” is accepted as an enduring sleep.
Just like lullabies are performed for the
baby to fall asleep, “matem allalari” are
performed to enable the ‘deceased -to

i

pass over to death, which is‘accepted-as
sleep.“When these laments begin to be
performed, the relatives of the dead stop
crying-and listen to them silently (Or-
ayeva 2005: 56).

“Matem allalari” are usually per-
formed at the ceremony of “Hatin Yatdi”
which takes place on the evening of the
burial. This ceremony is called “Evvel
Aksam” and “Evvel Ke¢a” in some parts
of Uzbekistan. According to the ‘essence
of ‘the ceremony, one of the close rela-
tives ‘of the dead; usually a woman, for
a night sleeps in the bed where the dead
slept 'when he/she was alive. The name
of this ceremony emerged in connection
with:this sleeping ritual. It is based on
the belief'that at the night of the burial
the ‘dead ‘comes-into the dream of the
relative who sleeps in the dead person’s
bed, and-says if there was a:thing that
he/she could not do when he/she ‘was
alive (Orayeva 2004: 48).

Sometimes “matem " ‘allalan” are
performed before the burial. Depending
on-the:-performers, the time and place
of performance, “matem allalar1” may
show some variety. The “matem allalarn”
performed at burial cefremonies for the
elderly ‘are performed by professional
mourners called “allaci” or “allagoy”, but
in “hatin yatdi” ceremonies they are only
performed by the female relatives of the
death. For -dead babies these ‘laments
are performed by shaking a crib. For this
reason, to shake an empty crib is not ac-
ceptable in ‘the folk tradition (Orayeva
2005:58).

Since “matem ‘allalar1™ are impro-
vised poetry; they are performed in differ-
ent'syllabic meters. The number of lines
in quatrains ‘may differ. However, they
are usually formed as two lines or qua-
trains. A variety of rhyme schemes canbe
observed as well (Orayeva 2005: 59).

2. Yoklav
There is no crying in yoklav, be-
cause they are performed sometime after
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the death and not in the burial ceremo-
nies. Since the subject matter of yoklav
texts consists of remembering the dead;
reverence of the deceased and longing for
the past life etc, there are expressions
of groaning rather than crying in the
yoklav. In respect to:-their performance
place and time the yoklav is divided into
the following subgroups:

a. Navruz and Hayit Yoklavi:

Four-five relatives of the dead, on
the evening of the Nevruz holidays or a
religious holiday called “hayit” among the
Uzbeks, pray after visiting the cemetery
and also practice some traditional cere-
monies in which they perform the yoklav.
In those yoklav the words “Nevruz”,
“Stimelek”, “Sacrifice” and “Ramadan”
are frequently used. “Yoklav” that are
performed by women are usually formed
of independent quatrains (Orayeva 2004:
34-35).

b. Alla Yoklav

The Alla yoklav, which is performed
for the children who lost their mother
during birth or were left orphans, are
performed to refresh the souls of the dead
father or mother. These kinds of yoklav
are performed in a mournful way by wid-
ows who have become unprotected and
alone when very young, with a child. The
Alla yoklav has no specific performing
place and time (Orayeva 2004: 35-36).

¢. Yoklav Yar-Yarlar:n:

The Yoklav yar-yarlar are very dif-
ferent from other Uzbek laments with re-
gard to their place of performance. These
kinds of lament are performed at the
wedding ceremonies of boys or girls, who
lost their parents. They are performed
both for remembering the lost father or
mother and to make the soul of the lost
ones happy (Hatamov-Sarimsakov 1979:
233-234; Orayeva 2004: 34-36).

In the light of all the information

I have so far provided, it is possible to
evaluate lament tradition among Uzbeks
as following:

As a result of the mutual history
and cultural unity of the Turks, the ear-
liest samples of lament that emerged
among the Uzbeks had been first called
“Yig1”. However in the course of time,
as a result of the performance of differ-
ent lament genres and the creation of
lament subgenres; among Uzbeks the
term “Matem Kosig1” has become more
common. The most important feature
of these Uzbek laments is that they are
usually performed in burial or mourning
ceremonies. As a consequence, the sub-
ject matters of Uzbek laments are about
death and death-related issues. Accord-
ing to the time of their performance, i.e.
whether they are performed before or af-
ter the burial, and the age, sex and the
degree of the affinity of the dead person
to the performers, there are some dif-
ferences between the lament texts. The
Uzbek laments are usually performed
by women, but there are some other la-
ments performed by men. However, ac-
cording to their performance manner the
ones performed by men differ from the
ones that are performed by women.

Uzbek laments have a variable
structure due to their formation fea-
tures. Although most of the laments are
composed of quatrains, there are laments
with stanzas of two, three, five or more
lines. Uzbek laments are performed in
the syllabic meter which is considered
as the national meter of the Turks. This
meter may vary in the Uzbek laments,
where there are forms of heptasyllabic,
octosyllabic or hendecasyllabic verse. It
can be seen that there is a parallelism be-
tween the lamenting traditions at many
points in Turkey and in Uzbekistan. It
is possible to say that the parallelism is
not only between the laments and the
lamenting tradition in two Turkic societ-
ies, but it can also be observed in almost
every part of the Turkic world.
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YIGIL:

Baglarda agilgan giilim, vay giillim,
Sayrab turgan biilbiilim, vay giilim,
Giillar solib, biilbiil ketdi, vay giilim,
Artar endi miiskiilim, vay giilim.
Kalam-kalam kaglaring, vay balam,
Kalandarlar kildi meni, vay balam.
Humar-humar kézlaring, vay balam,
Humarilar kildi meni, vay balam.
Yiglab aytay kayga ketding,

Giili rayhanim balam, vay balam.
Bu anangni taslab ketding,

Akilu danaginam, vay balam.

Akilu danaginamga, vay balam,
Berdi kim agcik sarab, vay balam?
Kiozyaglarim sel bolib, vay balam,
Kildi bagrimni kebab, vay balam.

Oh my dear rose that blossoms in the gardens,
Oh my dear rose that sings like a nightingale,
Oh my dearrose, roses fade and nightingale is gone,
Oh my dear rose, now my troubles are high.

Oh my love; your beauty glorifies,

Oh my love, youmade me act like a dervish,

Oh my love, your eyes are mysterious,

Oh my love, you made me all alive.

Crying with all my heart, tell me where you are,
Oh my love, my rose, my basil, my love

You left your mother all alone,

My clever and wise, my love, .

My clever, my wise, my love,

Who gave you bitter wine, my love?

My tears turned to a torrent, my love,

My heart was filled with sorrow, my love.

MATEM YAR-YARYARLARI:
Hay-hay ¢lan, hay élan, armanh kiz, yar-yar,
Analari kéngliga darmanli kiz, yar-yar.

Lalecan ham ketyapti u diinyaga kelingak,
Ayim kizim saglari kara tala halincak.
Mal-diinya, sanaga kéz salmadi, yar-yar,

Bu ditnyaga mehman bolib hug ketmadi, yar-
yar.

Serv kaddi hiraman, cahan kizi, yar-yar,
Asigiga yetmagan, canan kizi, yar-yar.

1kki koli tapada, yariga yetalmaydi,

Ciimla kizlar i¢ida, oynalmaydi, yar-yar.
Hay-hay 6lan, hay 6lan, hamrah kiz, yar-yar,
Ahiratga ketuvdi padsah kizy, yar-yar.

Selam, berna kizim, hus kelibsiz, yar-yar,
Mehman bolib bu diinyaga, hus kelibsiz, yar-
yar.

Ayim kizim saglari kara talga halingak,
Ayim kizim ketadi kara yerga kelingak.
Arzusiga yetmagan armanli kiz, yar-yar,

Ahiratga kelingak, darmanli kiz, yar-yar,
Hay-hay 6lan, hay 6lan, canan kizim, yar-

yar,
Hur kizlarning i¢ida padsah kizim, yar-yar,

(Giilyar 1967: 221)

Hay-hay 6lan, hay 6lan, troubled girl, yar-yar,
Girl with a remedy for her mother’s heart, yar-
yar.

Lady Lale also passes over, little bride,

My lady girl’s hair swings on a dark willow.

She did not care about wealth and thanked God,
yar-yar,

She was a guest in this world, had not enjoyed
it, yar-yar.

Tall girl, coy girl, worldly girl, yar-yar,

Apart from her lover, dear girl, yar-yar.

Feeling helpless, apart from the lover,

Among all the girls she can not dance, yar-yar.
Hay-hay élan, hay 8lan, friendly girl, yar-yar,
Flies toward eternity, daughter of a sultan, yar-
yar.

Hello my dear girl, welcome, yar-yar,

Welcome to this world as guests, welcome, yar-
yar.

My lady girl’s hair swings on a dark willow.

My lady girl goes to the dark side, little bride,
Troubled girl, she cannot fulfill her desire, yar-
yar,

Girl with a remedy, she flies through eternity,
little bride, yar-yar.

Hay-hay 6lan, hay élan, my dear girl, yar-yar,

Among all the houri girls,my queen girl, yar-

yar.
(Sarimsakov 1988: 218-219)
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MATEM ALLALARI:

Alla deb kotardilar,

Can anam, canim anam, alla.
Hak hitkmiini bitirdilar,

Can anam, canim anam; alla:
Alib ketdi elii hesingiz,
Yaningizda yok bir kisingiz,
Dad, lahatda yalg1z basingiz,
Kanday kegar hallaringiz, alla.
Can anam, canim anam, alla.
Ketaringni bilmedim, alla,
Yolingizda turmadim, alla,
Lal bolib bul tillarim, -
“Kayting ana”dema(fi;_n, Ala.
Can anam, canim andm; alla.
Kibladan kelgan gamdal, '
Bagrimni veyran ayladi, alla.
Bemahal kelgan 6lim,
Canimni veyran ayladi; alla.

NEVRUZ YOKLAVI:
Almadan atlar kilay,
Bargiga hatlar kilay,
Navruz kiini anacanimmni,
Oltirib yadlar kilay.
Oyilsin yerlar, oyilsin-a,
Ortasidan bélinsin-a,
Navruz ¢ag1 anacanginam,
Bay¢icek bolib korinsin-a.
Osmalar ekkim keladi-ya,
Bergini tergim keladi-ya,
Bugiin Navruz, mehribanimni,
Birgina korgim keladi-ya.

ALLA YOKLAV:

Kongil ardagim; alla,

Siiyangan tagim, alla-ya.

Atasidan kalgan yadgarim,
Solimasin bagim, alla-ya,

Alla-ya, alla-ya, alla.

Top-top bolib kelar mehman, alla,
Canginang bolsin aman, alla.
Yiizingni kérmay ketgan-a, alla-ya,
Ataginang kénglimda arman-a, alla,
Alla-ya, alla-ya, alla.

Ata yiizingni kérmading balam, alla,
Mehriga he¢ toymading balam, alla.
Bagiclaring baglay desam, alla,

Sen nega meni kuymading balam, alla,

They deceived, said Allah,

My mom, my dear mom, alla.

Ceased the rule of Allah,

My mom, my dear mom, alla:

Taken by friends and neighbors,
Nobody aids you for anything,

Oh no! All alone in the coffin,

No one knows how your condition, alla.
My mom, my dear mom, alla.

- Never thought you would leave, alla,
Never been an obstacle for your aims, alla

My tongue has become tied,

Couldn’t say, “Come back, mom”; alla.
My mom, my dear mom, alla.

The wind comes from Mecca.

Broken my heart into pieces, alla:
The death at an unexpected time,
Ruined my heart, alla-

(Safarov-Orayeva 2004: 91)

Let me create horses from apples,
Let me write letters on its leaves,
Let me remember my dear mother,
On the holy Nevruz day.

Let the earth be devoured by hell-a,
Let it become divided so well -a,

Let my mother flourish again like a snowdrop,-a,

On the holy Nevruz day-a

Let me plant henna seed -ya,

Let me pick its leaves -ya,

Let me see my beloved mother once
On the holy Nevruz day-ya.

(Navruz 1992: 31)

My secret place in my heart, alla,
My resolve, my protector, alla.

My inheritance of his father,

Never fade away my garden, alla-ya,
Alla-ya, alla-ya, alla.

Oh! Gather everyone, alla,

Just be alive, alla.

That your father never felt you, alla,
Is my biggest hunger, alla. '
Alla-ya, alla-ya, alla.

Never felt your father, oh my son, alla,

Never felt his love, oh my son, alla.
If I try to tie your shoes, alla,

You never made me attempt tod,,'oh my son, alla,
'

/
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Alla-ya, alla-ya, alla.

Ulgaysang atangning yiizi bol, alla,
Mening korar kézim bol, alla.

Ayrilik derdi 6lsin balam, alla-ya;

Sen bilan iiyimiz tolsin balaginam, alla,
Alla-ya, alla-ya, alla.

Alla-ya, alla-ya, alla.

YOKLAV YAR-YARLARI:
Bakka ¢iksam,

Bag samali,

Kakiilimni yazadi.
Toyim kiini,

Zalim égay,

Yiiragimni ezadi.
Bugiin bolsang, anacanim,
Silar eding bagimni.
Berar eding ak Fatiha,
Tilar eding yagimni.
Anav tagning iistiga,
Koy kelibdi, yar-yar,
Atasi yok singlimga,
Toy kelibdi, yar-yar.
Barib ayting Cebrail,
Beklariga, yar-yar,
Atamni yubarsin,
Toylariga yar-yar.
Astanangni astida,
Atang yatar, yar-yar,
Ak boz atni yubarsang,
Kelmay yatar, yar-yar.
Atang sening bolganda,
Sigar satib sepingni,
Kilmasmidi, yar-yar.
Tuya satib tiigmalar,
Almasmidi, yar-yar.
Aftabga suv kuydik,
Isimaydi, yar-yar.
Ogay ekan anasi,
Yaglamaydi, yar-yar.
Hay-hay élan, can élan,
Atasizmi; yar-yar.
Atasining yogidan,
Bahasizmi, yar-yar.

Alla-ya, alla-ya, alla.

Be like your father, alla,

Be my seeing eyes, alla.

Let the parting end, oh my son, alla-ya,

Let our house be filled with you, oh my son, alla,

Alla-ya, alla-ya, alla.
Alla-ya, alla-ya, alla.

(Safarov-Orayeva 2004: 110)

If1 go to the garden,

The wind blows,

Dishevels all my hair.

‘At my wedding day,

With the cruel stepparent,
Trembles my heart.

If you were alive, my dear mom
You would stroke my hair.

Pray for me the sura of Fatiha,
Wish me a long life.

At the top of that mountain,

The sheep waits, yar-yar,

To my orphan sister,

Came the wedding-feast yar-yar.
Go and tell the Angel Gabriel,
To their master, yar-yar,

Tell them to revive my dad,

To the wedding-feast, yar-yar.
Under the threshold,

Lies your father, yar-yar,

If you send the gray horse,

He can'’t come, he lies there, yar-yar.
If your father was alive,

By selling his cattle,

Wouldn't he buy a trousseau for you, yar-yar,
By selling his camel,

Wouldn’t he buy buttons for you, yar-yar.
‘We put water under the sun,
It-never gets hot, yar-yar.

Her mom is a stepparent,

She never cries, yar-yar.
Hay-hay élan, can élan,

Is she an orphan, yar-yar.

Since she lost her father,

Is.she worthless, yar-yar.

(Safarov-Orayeva 2004

:109)
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NOTES

1 See for the mourning and death ceremonies
in Uzbeks Fatma Apk. “Ozbekistan’da Defin
ve Taziye Merasimleri.” Milli Folklor, Say:
61, 2004, ss. 142-148; Hiiseyin  Baydemir.
“Ozbekistan’da Oliim Adetleri.” Turkish Stud-
ies, Sayx: 8, 2009, ss. 662-683.

2 For further information about Uzbek ceremo-
ny folklore see Bahadir Sarimsakov. Ozbek
Merasim Folklori. Tagkent: Fan Negriyati,
1986.

3 The Arabic word “Aza” corresponds to the Per-
sian word “Matem” and both words in Turk-
ish have the same meaning “Yas (Mourning,
Grief)”. As a result of conveying the same
meaning, there isn’t any reason to call those
laments by different terms as “Aza Kogir”
and “Matem Kogigr™.

4 A similar situation is observable in Azerbai-
jani Turkish as well. In Azerbaijani Turkish,
the word lament corresponds to the word “ag”
which is also derived from the root “agla-". See
Pertev: Naili Boratav. Folklor ve Edebiyat-IL
Istanbul: Adam Yaymlari, 1982, s. 444.

5 For further information about the word la-
ment see ‘lsmail Gérkem. “Agitlar.”. Tirk
Diinyast- Edebiyat Tarihi. Cilt: 3, Ankara:
AKM Yayinlari, 2003, ss. 452-453.

6 For the topics and examples of laments in
Turkey see also Erman Artun. Tirk Halk
Edebiyatina Girig. (4. Bask:) Istanbul Kita-
bevi Yaymnlari, 2008, ss. 160-178; Dogan Kaya.
Anonim Halk Siiri. Ankara: Akeay Yayinlari,
1999, ss. 275-309:

7 A traditional cloth worn ovér a daily dress by
Uzbek men.

8 A traditional hat worn by Uzbek men.

9 Forming a circle, kicking and stamping (strik-
ing the ground with their feet); in this ¢eremo-
ny is also called “sadrga tiigma” or “sadr tepig”
in Uzbekistan. This ceremony is performed
only allusively in some regions. For samples of
the laments performed in these ceremonies see
Kambar Nasriddinov. Ozbek Defn ve Taziya
Merasimlari. Tagkent: Halk Miras1 Negriyaty,
1996, ss. 40-51
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